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thu 7 november 2024

fri 8 november 2024

sat 16 november 2024

sat 16 november 2024

brunhild ferrari + david grubbs & luke fowler
+ screening
program:

two films by luke fowler:
- n’importe quoi (for brunhild) (2023, 9min.)
- n’importe quoi (extérieur-jour) (2024, 11min.)

performance by brunhild ferrari
duo performance by luke fowler and david grubbs

——

programme in residence

artwork about us

tara clerkin trio + sergeant + julia robert 

la tène + imane guemssy 

brunhild ferrari + david grubbs & luke fowler + screening 

https://www.lesateliersclaus.com/programme
https://www.lesateliersclaus.com/inresidence
https://www.lesateliersclaus.com/artwork/gallery
https://www.lesateliersclaus.com/aboutus
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brunhild ferrari

“like most of my fellow human beings, i was born, i grew up, i attended schools, i passed exams, i failed, i
loved, i worked hard sometimes, i enjoyed life; i continue.”

brunhild ferrari has worked as an interpreter/translator and composer throughout her life. she collaborated with
pierre schaeffer at the ortf research department, focusing on the relationship between sound and image. under
the guidance of luc ferrari, her partner for over 40 years, she developed her own hörspiele and radio plays,
which have been broadcast on france culture, in the united states, and on major german radio stations.

since luc ferrari's passing in 2005, brunhild has dedicated herself to preserving his vast archives. she founded
the "association presque rien - friends of luc ferrari" and initiated the biennial presque rien prize, providing
artists with original sound material from luc's recordings. she has also edited musiques dans les spasmes, a
collection of luc's writings and documents published by les presses du réel in france, and co-edited luc ferrari:
complete works with catherine marcangeli, published by ecstatic peace library.

in addition to her work in preserving luc's legacy, brunhild ferrari continues to compose music.

“i compose music; i continue.”

——

david grubbs & luke fowler duo

luke fowler is an artist, filmmaker, and musician based in glasgow. his para-documentary films have explored
counter-cultural figures including scottish psychiatrist r. d. laing, english composer cornelius cardew, and
marxist-historian e. p. thompson. with an emphasis on communities of people, outward thinkers, and the history
of the left, his 16mm films tell the stories of alternative movements in britain, from psychiatry to photography to
music to education. whilst some of his early films dealt with music and musicians as subjects, his later works
deal with the nature of sound itself.

david grubbs is a musician and writer based in brooklyn. he was a founding member of the groups gastr del sol,
bastro, and squirrel bait, and has performed with the red krayola, will oldham, tony conrad, pauline oliveros,
loren connors, susan howe, and many others. his books include good night the pleasure was ours, the voice in
the headphones, now that the audience is assembled, and records ruin the landscape: john cage, the sixties,
and sound recording (all published by duke university press). grubbs is a 2024-25 berlin prize recipient from the
american academy in berlin as well as distinguished professor of music at brooklyn college and the graduate
center, cuny.

——

notes:

n’importe quoi (for brunhild) (2023, 9min.)

the film n'importe quoi (for brunhild) in many ways stands in the tradition of fowler’s impressionist portraits of
persons who have made an impact on his personal and artistic life. quite often, the person being portrayed
remains unseen, with fowler concentrating instead on their voice and traces of their presence in the form of
personal ephemera or the atmosphere of their room. yet, in this new film, the performativity of his subject
brunhild meyer-ferrari is self-evident. composer brunhild ferrari, born 1937 in frankfurt a.m., germany moved to
paris in 1959 where she would meet and marry the composer luc ferrari. brunhild meyer, who produced a

https://brunhildferrari.bandcamp.com/album/ext-rieur-jour
https://blacktruffle.bandcamp.com/album/st-rmische-ruhe
https://blacktruffle.bandcamp.com/album/le-piano-englouti

https://www.luke-fowler.com/
https://davidgrubbs.bandcamp.com/album/creep-mission
https://davidgrubbs.bandcamp.com/album/the-spectrum-between

https://brunhildferrari.bandcamp.com/album/ext-rieur-jour
https://blacktruffle.bandcamp.com/album/st-rmische-ruhe
https://blacktruffle.bandcamp.com/album/le-piano-englouti
https://www.luke-fowler.com/
https://davidgrubbs.bandcamp.com/album/creep-mission
https://davidgrubbs.bandcamp.com/album/the-spectrum-between
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number of works of radio art in the 70’s and 80’s for swf, slowly began to emerge as a composer in the last
decade (adopting her husband's surname only after his death). luc ferrari, was a pioneer of ‘musique concrète’
and a founding member of groupe de recherches musicales (grm) with pierre schaeffer in paris. fowler’s film
provides peripheral glimpses into their collaborative life and work but resists a traditional biographic narrative.

n’importe quoi (extérieur-jour) (2024, 11min.)

part 2 of n'importe quoi. filmed with brunhild ferrari at her home in montreuil and in several locations in paris,
with sound recordings by eric la casa and music by brunhild ferrari.

cinema didn’t quite begin with the face, but its role quickly became central. from as early as the research of
vertov and epstein, the face in motion was understood as uniquely compelling, capable of betraying a whole
new range of expressive possibilities too subtle for stillness to capture. it’s odd, then, how rarely artists have
produced filmed portraits free of any narrative framework. there are, of course, by now thousands of
biographical documentaries—many based around the oft-derided ‘talking head’—but with the towering
exception of warhol’s screen tests, cinema’s most sophisticated and accomplished pure portraits have tended
to work obliquely, drawing together fragments around the empty centre of their subject, whose face appears
rarely, if at all.

luke fowler’s two decades of work comprise, i think, the most significant body of cinematic portraiture produced
to date. he has fashioned a canon of eccentric, obscure, or under-recognized artists and thinkers out of the
sediment of their lives, the documents of their archives, the places they passed through. biography is absent;
anecdote, even, is minimal. if classical portraiture attempts to pluck its subject from the world and refashion
them as a symbol of it (goldin’s work depends on showing just how unwilling the world is to let go of its
subjects), fowler works by the inverse, beginning with the world at large and searching out the tiniest traces that
might speak to a single, specific path through it.

n’importe quoi. anything goes, it’s all game, as the world forever is before the camera. and so finally we arrive
at his remarkable new film, n’importe quoi (for brunhild), a portrait of brunhild meyer-ferrari, who, alongside her
husband luc, did as much as anyone to realize the post-cagean whatever of musical composition, to test the
thin line between the form of the world and the forms of art. fowler begins in meyer-ferrari’s charmingly
cluttered studio, catching glimpses of her amidst endless stacks of tapes and analog devices for the recording
and manipulation of sound. “je pense sans parole,” she says—“i think without words”—and fowler cuts to a pair
of glasses upon a tabletop in burnished, golden light: some think with microphones, others with lenses. meyer-
ferrari departs the studio with her microphone to collect the sounds of parisian parks and train stations. at the
moment of this transition from studio to city, she recounts her earliest meetings with the man who would
become her husband and collaborator, “he engaged me for work that was really interesting to me: it was
research on [the] relationship between sound and image.”

the final image we see of the studio in this opening passage is a tape box labeled presque rien—next to
nothing—then, after a rhythmic cut to black, meyer-ferrari alone in the dusty bowl of a park as urban ambience
fills the soundtrack. fowler holds on this medium shot for 10 seconds or so, before moving into one of his typical
series of quick reframings, culminating in another cut to black which leads on to an instance of his other
recurring gesture: rotating the bolex’s turret mid-shot, drawing a curved image down as the lens pops into
place. the sound, previously continuous, changes abruptly at this last cut; where we heard chatter and sporting
thwacks that might have seemed appropriate to a park on a sunny day, there is only sparse birdsong and the
rustle of leaves. this layering of potential realities is, i’ll suggest, the ground of fowler’s practice. (text by phil
coldiron)

les ateliers claus

doors: 20:00

tickets

concert
tickets: €12

https://apps.ticketmatic.com/widgets/les_ateliers_claus/addtickets?event=889174714016

